
SAM
PLE CHAPTER

NO
T FO

R RESALE



SAM
PLE CHAPTER

NO
T FO

R RESALE

story by
John Bunyan

adaptation by
Jeremy Patenaude

illustration by
Brent McKee

color by
Matt Wilson

letters by
Taylor Esposito

Pilgrim’s Progress
t h e  g r a p h i c  n o v e l



To Moonyoung Oh

Whose faithfulness and passion for Bunyan’s 
extraordinary tale we witnessed firsthand when she 
brought the legendary story of Christian’s journey 

to life for the precious children of our two churches, 
even in the shadow of a global pandemic.

Jeremy

For my Crystal

I couldn’t imagine a more perfect wife, 
mother to our children, or friend.

Brent

To Steve Owens

At every turn, your example reminds me 
of the path I want to follow.

Matt

Pilgrim’s Progress: The Graphic Novel
© 2026 by Jeremy Patenaude. Illustration © 2026 by Brent David McKee.

Published by Crossway, 1300 Crescent Street, Wheaton, Illinois 60187. All rights reserved. No part of this 
publication may be reproduced, stored in a retrieval system, or transmitted in any form by any means, electronic, 
mechanical, photocopy, recording, or otherwise, without the prior permission of the publisher, except as 
provided for by USA copyright law. Crossway® is a registered trademark in the United States of America. Cover 
design: Tim Green. Cover illustration: Brent McKee. Art direction: Erik M. Peterson. First printing 2026. Printed 
in China. Scripture quotations are from the ESV ® Bible (The Holy Bible, English Standard Version®), © 2001 by 
Crossway, a publishing ministry of Good News Publishers. Used by permission. All rights reserved. The ESV text 
may not be quoted in any publication made available to the public by a Creative Commons license. The ESV may 
not be translated in whole or in part into any other language. Scripture quotations marked KJV are from the King 
James Version of the Bible. Public domain. All emphases in Scripture quotations have been added by the adapter.

Trade paperback ISBN: 978-1-4335-9396-3. PDF ISBN: 978-1-4335-9397-0.

Crossway is a publishing ministry of Good News Publishers.
RRD  35 34 33 32 31 30 29 28 27 26
15 14 13 12 11 10 9 8 7 6 5 4 3 2 1 

Library of Congress Control Number: 2026938693

Introduction   iv

Bunyan’s Dream   1
1. Exodus   5

2. Deliverance   25
3. Preparation   41

4. Valleys   57
5. Faithful   73
6. Sacrifice   87
7. Wealth   103
8. Despair   119

9. Mountains   135
10. Perils   151

11. Grounds   167
12. Zion   183

Lexicon   200
Chapter Reflections   219

Author’s Note   244
Acknowledgments   249

Notes   250

c o n t e n t s



recently i bumped into an old friend, a lawyer, who told me of a men’s 
group that gathers weekly at his office to drink coffee and study a book to-
gether. He shared with me that, at the time, the group was reading the 1678 
version, the original, of The Pilgrim’s Progress by John Bunyan. He com-
mented on the liveliness of the discussions surrounding the text and the 
surprise often expressed about its relevance to twenty-first-century life.

That sidewalk conversation occurred shortly before I was invited to write 
an introduction to this new rendition of that literary classic. My friend’s com-
ments were a well-timed reminder that great works of literature, much like 
Scripture, have no expiration date. They endure largely because they deal 
with the deep, immutable longings of the human heart and because they 
treat seriously our individual and communal lives—our pilgrimages—in this 
world. The great books address universal questions: Why are we here? What is 
truth? Why is the world so broken? What is our hope? How ought we to live? 

To answer those questions, John Bunyan, a prisoner at the time for 
unlawful preaching, employed the use of “similitude,” that is, an allegor-
ical dream about “a man clothed in rags standing in a certain place, with 
his face [turned away] from his own house, a book in his hand, and a great 
burden on his back.” 1

That descriptive opening was not only the start of a new book, it was, 
according to scholars, the start of a new sort of book. The Pilgrim’s Progress 
is considered by many to be the first English novel. Narrative fiction as 
we know it now was, at best, in its infancy when Bunyan wrote of the pil-
grim’s long journey. That being the case and apparently anticipating some 
opposition to his profane use of storytelling and metaphor to explain the 
gospel, he prefaced the book with an “apology,” a defense, of his intent. 

A good fisherman, Bunyan argued, 

. . . engages all his wits,
Also his snares, lines, angles, hooks, and nets . . . 2

in reaching his desired goal.
Bunyan’s desired goal as a preacher, writer, and pamphleteer was un-

ambiguous: reach the masses, especially the working class, with the gos-
pel. He “was not the first poor man to write English literature,” states 
one scholar, “but he was the first to write in the language of the poor.” 3 

Bunyan deliberately wrote with words and in a fashion that were acces-
sible to his audience. Christ did the same with his parables. And both— 
Jesus and Bunyan—incurred opposition from those who felt that the 
things of God might best be left to the intellectual high ground.

i n t r o d u c t i o n For prophets of old, for priests of the ancient order, for writers and 
preachers such as Bunyan, and if I might be so bold, for Christian artists 
today, there was and will always be heavy reliance on types, shadows, met-
aphors, parables, allegory, and plain language to proclaim the kingdom of 
God. There are, after all, many ways to tell a story. And no story more than 
Christ’s gospel deserves to be told in as many ways as we can possibly tell 
it. Write it, sing it, dance it, paint it, film it, build it, live it. “Go . . . and make 
disciples” is broad enough to include all manner of expression (Matt. 28:19).

It is difficult to write a short introduction about a book that is consid-
ered by many to be the most widely influential ever written in English, a 
book that, since its inception in 1678, has never been out of print, a book 
that has been translated into more than two hundred languages and has 
been cited in works by Cowper, Dickens, Thackeray, Hawthorne, Alcott, 
Twain, Forster, Kipling, and Shaw. Its praise, while not universal, is ex-
ceptional for its depth and intensity.

Admittedly the language of Bunyan’s seventeenth-century England is 
a challenge to many modern, especially young, readers. The Pilgrim’s Prog-
ress was written only fifty years after the death of Shakespeare and only 
eleven years after Paradise Lost. While a loyal few among us still insist that 
antiquated works should be read only in their original iterations, charity 
might forgive those of us who have limited time or inadequate training 
for such demanding texts. I for one am grateful for adaptations that have 
made stories like The Pilgrim’s Progress accessible to contemporary minds.

It makes me doubly grateful that we now have—you are holding it— 
a graphic novel that depicts Bunyan’s allegory through the use of clear, 
concise text and beautifully evocative illustrations. What a treasure!

I have wondered what Mr. Bunyan might say about this twenty-first- 
century rendition of his magnum opus. The aforementioned “apology” 
gives a strong clue. From it, I am confident that he would heartily ap-
plaud Jeremy Patenaude, Brent McKee, Matt Wilson, Taylor Esposito, 
and everyone involved with this project from Crossway for adding this 
graphic novel to the tackle box of gospel proclamation. He would thank 
them for the kindness it reflects, a kindness that wishes for all, not just 
a learned few, to know the Story that guides us “from this world to that 
which is to come.” 4

Might we find ourselves, one and all, among the vast tribe of pilgrims 
heading safely home.

To the King, 
Allen Levi

author, Theo of Golden
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B U N Y A N ’ S  D R E A MB U N Y A N ’ S  D R E A M

As I walked through the 
 wilderness of this world, 

I lighted on a certain place 
where there was a den, and I 
laid me down in that place to 
sleep; and as I slept, 
I dreamed a dream. 
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1  1   E X O D U S E X O D U S



What’s wrong 
with you, 

Christian?

You
haven’t had 

f
d in days. 
You’ve b�n 

hiding from us, 
buried in that 

b
k.

He held a b�k 
in his hands.

And as he read, he 
wept and trembled.

Before his wife and 
children, he fought 
to restrain his fears.

But he 
could not 
hide them 
forever.

saw a 
man 

clothed 
in rags.

I What
has ha�ened? 
Please te� me. 
Because I ca�ot 

take this any 
longer.

My dear 
Christiana. 
My sw�t 
children. This b�k.

it has told me
that our city, even 
our very home, is 

d�med for 
destruction.

if we
don’t leave
this place,
we wi� a� 

perish.

A b�k
told you this, 

Christian?
Then

get rid
of it.

Nothing
like that could 
ever ha�en. it’s 
f�lishne�
to even think

of it.

What’s wrong 
with you, 

Christian?

You
haven’t had 

f
d in days. 
You’ve b�n 

hiding from us, 
buried in that 

b
k.

He held a b�k 
in his hands.

And as he read, he 
wept and trembled.

Before his wife and 
children, he fought 
to restrain his fears.

But he 
could not 
hide them 
forever.

saw a 
man 

clothed 
in rags.

I
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if this
b�k is 

causing you
so much pain, 
you should 
throw it

away.

I ca�ot
do that, my

love. Something 
te�s me it’s 
the truth.

Then you 
should go 

to bed.
Sl�p

this o�, and 
perhaps you wi� 
wake up to find that 
this b�k’s threats 

were only a 
dream.

Nor the next.

Nor the next.

ut the next morning the 
threats were not a dream.B

it was then that 
Christian knew…

…Things could 
not continue as 
they had before.

Something 
had to 
change.
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What
sha� I do to 

be saved?

s he read more of 
the b�k, the weight 

of what he read began 
to f�l like a burden.

A

A great burden he 
could not remove.

The words of 
the b�k drove 
him to despair, 
until he could 
not take it
any longer.

Who are 
you?

My name is 
Evangelist.

Why
do you
w�p, my 
friend?

This 
b�k.

it says that my 
family and I, even 

this entire city, are 
condemned for 

destruction. 

A� that you have said is 
true. You know this city 

by another name, but it is 
rightly ca�ed the City 

of Destruction.

Who are 
you?

My name is 
Evangelist.

Why
do you
w�p, my 
friend?

This 
b�k.

it says that my 
family and I, even 

this entire city, are 
condemned for 

destruction. 

A� that you have said is 
true. You know this city 

by another name, but it is 
rightly ca�ed the City 

of Destruction.

Who are 
you?

My name is 
Evangelist.

Why
do you
w�p, my 
friend?

This 
b�k.

it says that my 
family and I, even 

this entire city, are 
condemned for 

destruction. 

A� that you have said is 
true. You know this city 

by another name, but it is 
rightly ca�ed the City 

of Destruction.

Who are 
you?

My name is 
Evangelist.

Why
do you
w�p, my 
friend?

This 
b�k.

it says that my 
family and I, even 

this entire city, are 
condemned for 

destruction. 

A� that you have said is 
true. You know this city 

by another name, but it is 
rightly ca�ed the City 

of Destruction.
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Yet
if what you

read is true, 
why then do 
you stay?

if you
desire life, you 
must fl� from 
the wrath to 

come.

But
where can 

I go? 

Do you s� the 
na�ow Wicket 
Gate in the far 

distance? No.

Do you s� 
the light 

then? I think 
I do.

Then k�p
that light in 

your eyes and 
fo�ow it.

Christian, 
what are 
you doing 
out here?

My
precious 
wife. We 

ca�ot waste 
any more 

time.
We

n�d to
leave this 
place. We

n�d to leave 
now!

No, 
Christian.

We 
ca�ot 

come with 
you.

if you
leave our 

city, you go 
alone.

Please, I
beg of you, 
my love. Come 

with me.

This city 
wi� be laid 

waste.

I’m pleading 
with you. Spare 
yourself and 

spare our dear 
children.

We ca�ot 
come with you, 

Christian.

We wi� 
not come 
with you.

Father, 
please 
don’t 
go.

Life. Life 
eternal.

My
precious 
wife. We 

ca�ot waste 
any more 

time.
We

n�d to
leave this 
place. We

n�d to leave 
now!

No, 
Christian.

We 
ca�ot 

come with 
you.

if you
leave our 

city, you go 
alone.

Please, I
beg of you, 
my love. Come 

with me.

This city 
wi� be laid 

waste.

I’m pleading 
with you. Spare 
yourself and 

spare our dear 
children.

We ca�ot 
come with you, 

Christian.

We wi� 
not come 
with you.

Father, 
please 
don’t 
go.

Life. Life 
eternal.

My
precious 
wife. We 

ca�ot waste 
any more 

time.
We

n�d to
leave this 
place. We

n�d to leave 
now!

No, 
Christian.

We 
ca�ot 

come with 
you.

if you
leave our 

city, you go 
alone.

Please, I
beg of you, 
my love. Come 

with me.

This city 
wi� be laid 

waste.

I’m pleading 
with you. Spare 
yourself and 

spare our dear 
children.

We ca�ot 
come with you, 

Christian.

We wi� 
not come 
with you.

Father, 
please 
don’t 
go.

Life. Life 
eternal.

Yet
if what you

read is true, 
why then do 
you stay?

if you
desire life, you 
must fl� from 
the wrath to 

come.

But
where can 

I go? 

Do you s� the 
na�ow Wicket 
Gate in the far 

distance? No.

Do you s� 
the light 

then? I think 
I do.

Then k�p
that light in 

your eyes and 
fo�ow it.

Christian, 
what are 
you doing 
out here?

Yet
if what you

read is true, 
why then do 
you stay?

if you
desire life, you 
must fl� from 
the wrath to 

come.

But
where can 

I go? 

Do you s� the 
na�ow Wicket 
Gate in the far 

distance? No.

Do you s� 
the light 

then? I think 
I do.

Then k�p
that light in 

your eyes and 
fo�ow it.

Christian, 
what are 
you doing 
out here?

Yet
if what you

read is true, 
why then do 
you stay?

if you
desire life, you 
must fl� from 
the wrath to 

come.

But
where can 

I go? 

Do you s� the 
na�ow Wicket 
Gate in the far 

distance? No.

Do you s� 
the light 

then? I think 
I do.

Then k�p
that light in 

your eyes and 
fo�ow it.

Christian, 
what are 
you doing 
out here?

13



What has 
ha�ened 
to your 
husband?

Madne�.

Then we
wi	 fetch him 
back. Come, 

Pliable.
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Friends,
our city is 

destined for 
destruction.

The b�k I have 
speaks of a day 
when it wi� be 

judged.

it is 
d�med, 
brothers. 
You must 
come with 

me.

And leave 
everything 
we have? To 
go where, 
exactly?

A place that 
wi� never be 
destroyed.

A place of 
joy, peace, 

and purity. it 
is a� in my 

b�k.

it is a 
f�l’s 
b�k 
then.

Why
would we 

leave a� that 
we po e  for 
the sake of a 

dream?

it is an 
empty 
dream. 
Nothing 
more.

Pliable, he 
is t� far 
gone. Let 
us leave 

him.

I am not 
so sure I 
want to.

if his
b�k says 

these things, 
perhaps he

is right.

You
t�? What 
kind of 

madne 
is this?

Come with
me, Pliable. 

Please. A� that 
the b�k says

is true.

I know 
it’s true.

Christian! 
What are you 
doing so far 
from home?

To bring
you back to 
the city. Why 

else? 

Obstinate. 
Pliable. Why 
have you 
come?

Friends,
our city is 

destined for 
destruction.

The b�k I have 
speaks of a day 
when it wi� be 

judged.

it is 
d�med, 
brothers. 
You must 
come with 

me.

And leave 
everything 
we have? To 
go where, 
exactly?

A place that 
wi� never be 
destroyed.

A place of 
joy, peace, 

and purity. it 
is a� in my 

b�k.

it is a 
f�l’s 
b�k 
then.

Why
would we 

leave a� that 
we po e  for 
the sake of a 

dream?

it is an 
empty 
dream. 
Nothing 
more.

Pliable, he 
is t� far 
gone. Let 
us leave 

him.

I am not 
so sure I 
want to.

if his
b�k says 

these things, 
perhaps he

is right.

You
t�? What 
kind of 

madne 
is this?

Come with
me, Pliable. 

Please. A� that 
the b�k says

is true.

I know 
it’s true.

Christian! 
What are you 
doing so far 
from home?

To bring
you back to 
the city. Why 

else? 

Obstinate. 
Pliable. Why 
have you 
come?

Friends,
our city is 

destined for 
destruction.

The b�k I have 
speaks of a day 
when it wi� be 

judged.

it is 
d�med, 
brothers. 
You must 
come with 

me.

And leave 
everything 
we have? To 
go where, 
exactly?

A place that 
wi� never be 
destroyed.

A place of 
joy, peace, 

and purity. it 
is a� in my 

b�k.

it is a 
f�l’s 
b�k 
then.

Why
would we 

leave a� that 
we po e  for 
the sake of a 

dream?

it is an 
empty 
dream. 
Nothing 
more.

Pliable, he 
is t� far 
gone. Let 
us leave 

him.

I am not 
so sure I 
want to.

if his
b�k says 

these things, 
perhaps he

is right.

You
t�? What 
kind of 

madne 
is this?

Come with
me, Pliable. 

Please. A� that 
the b�k says

is true.

I know 
it’s true.

Christian! 
What are you 
doing so far 
from home?

To bring
you back to 
the city. Why 

else? 

Obstinate. 
Pliable. Why 
have you 
come?
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Yes. I do
think I want to 
s� what he is 
talking about, 
Obstinate…

Perhaps I 
wi� go with 
Christian.

Suit 
yourself. 

Evidently, one 
f�l is not 

enough. 

Te� me,
Christian. Where 
are we headed,
and what wi� it

be like?

The place
we are going,

my friend, is far 
greater than you 

can po�ibly 
imagine.

The b�k
speaks of a 

glorious kingdom 
to be enjoyed 
forever by those 
who reach it.

No more
tears, no

more su�ering—
only beauty 

and joy.

I must 
admit, that 
sounds t� 
g�d to be 

true.

How is it 
po�ible that 
we could even 

have such 
amazing 
things?

it is because 
of the Lord 

of the 
kingdom.

He has
promised it. But 
only to those 
who forsake a� 
else and come

to him.

if we s k
him, my friend, 
the b�k says 
that a� of it 
wi� be ours.
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What is this, 
Christian? I do 

not 
know!

is this the 
kingdom 

you speak 
of?

 Please
 help me,
Pliable!

I ca�ot,
or I t� wi� 
be swa�owed 

up by this 
swamp.

if this
is just the 

begi�ing of
our journey, 
neither of us
wi� survive

the trip. 

I should
have known 

be�er than to 
believe such 
absurdities.

I wi�
not entertain 

this pilgrimage 
of yours any 
longer! I wi� 
return to the 

city.

What is this, 
Christian? I do 

not 
know!

is this the 
kingdom 

you speak 
of?

 Please
 help me,
Pliable!

I ca�ot,
or I t� wi� 
be swa�owed 

up by this 
swamp.

if this
is just the 

begi�ing of
our journey, 
neither of us
wi� survive

the trip. 

I should
have known 

be�er than to 
believe such 
absurdities.

I wi�
not entertain 

this pilgrimage 
of yours any 
longer! I wi� 
return to the 

city.
2120



Thank 
you! I 
nearly 
died. 

Who
are you, 
friend?

I am 
ca�ed 
Help. 

What were 
you doing 
in there?

I am headed to 
the Wicket Gate. 
I did not s� 
the bog until
I’d already 
fa�en in.

What
is this 
place?

it is
ca�ed the 
Slough of 
Despond.

Those who
fl� the city 

leave that place 
fi�ed with many 
fears and doubts 

about the 
journey. 

A� of
those things 
co�ect here, 

and over time it 
has become a 

miry pit.

Why did
you not 
take the 
steps?

I was so 
concerned with 
moving forward 
that I did not 
even think to 

l�k.

By the
time I saw 
the danger, 
it was t� 

late.

it is not 
t� late, my 
friend. Not 
yet. l�k 
closer.

The steps are hard 
to s�, but the King 
has put them there 
for the safety of 

pilgrims like 
yourself. 

You must
pay close 
a�ention
on your 
journey.

From
here to the 

gate that you 
s�k, a­ the 
ground is 

g�d.

Now be
on your way,

my friend. And 
may the Lord 

guide you safely 
to your desired 

haven.
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c h a p t e r  1 :  e x o d u s

The Book

We were first introduced to a man with “a Book in his hand.” 6 John 
Bunyan uses this book to represent Scripture. What the man found 
within this book, however, plunged his soul into despair, ultimately 
launching him on his perilous journey. The book’s power to do this 
arose from the truth that

the word of God is living and active, sharper than any two-edged 
sword, piercing to the division of soul and of spirit, of joints and of 
marrow, and discerning the thoughts and intentions of the heart. And 
no creature is hidden from his sight, but all are naked and exposed 
to the eyes of him to whom we must give account. (Heb. 4:12–13)

The book showed Christian the truth about God and about himself. 
What he read terrified him. Everything that follows in this story flows 
from Christian’s fateful encounter with the book.

Heavy Sin

The use of the name “Christian” anticipates a pivotal change to come. 
He is initially described as being distressed and clothed in rags, with a 
heavy burden on his back. These images express his increasing aware-
ness of his own sin. We may think that sin is simply doing something 
that has been labeled as morally wrong. Scripture, however, tells us that 
sin is anything we do or say that does not acknowledge God as the all- 
sufficient provider he truly is and when we instead turn to embrace 
something else in God’s place (Jer. 2:13; Rom. 14:23). To reject God in 
this way is to commit treason and to be deserving of a justice even “lower 
than the grave” 7 (Matt. 10:28; Rom. 6:23; Heb. 9:27). The heavy burden 
on Christian’s back represents his newfound awareness of his sin.

Way of Escape

After being commanded by Evangelist to flee the wrath to come, Chris-
tian parted ways with his former life: the city of his birth and the family 
he desperately loves. This heartrending parting is not at all intended to 
promote the desertion of one’s wife and children. Rather, it represents 
the total realignment of one’s priorities once the true danger of sin is 
encountered. Those who remained behind in the city, including Chris-
tian’s wife, have deliberately joined themselves to its destruction.  
Christian’s departure is a vivid picture of what Jesus refers to as count-
ing the cost: “Any one of you who does not renounce all that he has can-
not be my disciple” (Luke 14:33; see also 14:28) for “whoever loves father 
or mother more than me is not worthy of me, and whoever loves son or 
daughter more than me is not worthy of me” (Matt. 10:37).

Pilgrim

As soon as Christian set out on his journey, he began to embody the word 
pilgrim found in our book’s title. In the simplest of terms, a pilgrim is 
a traveler. Hebrews 11:13 tells us that the saints of old “acknowledged 
that they were strangers and exiles on the earth.” Both the Geneva Bible 
and the KJV Bible translate the Greek word for “exiles” as “pilgrims.” 
It is no surprise then that this passage feels so true to our protagonist, 
Christian, nor that he was headed to a city, since the Lord “has prepared 
for them a city” (Heb. 11:16).

Difficulties Ahead

After escaping the city, Christian was first met by Obstinate and Pliable, 
seeking to persuade him to return. Soon thereafter, he failed to take the 
stone path across the Slough of Despond and found himself sinking in 
the treacherous bog. (Slough simply means bog or marsh.) Both events 
introduce a pattern that will continue throughout his entire journey: 
Christian will encounter many people and places that attempt to pre-
vent him from reaching his final destination. Obstinate refused Chris-
tian’s request to join the pilgrimage, while Pliable agreed at first, only 
to abandon Christian when things got difficult. The Slough of Despond 
would have certainly killed Christian right at the start of his journey if 
it had not been for Help’s timely rescue. The difficulties that lie ahead 
will test the pilgrim in various ways, but God has promised to faithfully 
safeguard his people every step of their journey (Phil. 1:6; Heb. 13:5–6).

Your word is a lamp to my feet and a light to my path.

P S A L M  1 1 9 : 1 0 5
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